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A WEEK IN THE LIFE OF THE WORLD ARTIST STATEMENT BIOGRAPHY
The exhibition A Week in the Life of the World 
presents an extensive response to society’s 
constant saturation with media headlines and 
short-lived news images. 

The title derives from a tagline in the Guardian 
Weekly newspaper, which is a constant 
source for Jones’ work. Jones trawls through 
newspaper images, headlines and news articles 
piling up imagery and language to depict and 
illuminate the chaos, death, famines, wars and 
political upheaval in today’s world.  

Jones’ technique has similarities with the 
German Expressionist movement as collages 
of ‘cut up’ phrases and images are applied in a 
hectic and staccato like manner reflecting the 
fast paced stream of information that washes 
over us every day. 

Works in the exhibition are derived from 
global events of the past twelve months: The 
Germanwings Flight 9525 airplane crash in 
the French Alps in March 2015, the ongoing 
tragedies and rising death toll of the Syrian 
War, the disappearance of Malaysia Airlines 

Flight 370 in April 2014 and the increasing 
surveillance of the public and private space. 

These events are interlaced with more personal 
narratives and self-portraits in an attempt 
to contextualize and comprehend these 
significant world events. 

Justin Trendall, contemporary artist and 
Director of the SCA Graduate School Sydney 
University noted about Locust Jones:  
“The fragments of news inserted into Locust’s 
work are clearly intended to trigger political 
and moral emotions. They are ciphers that 
lead us back into the narratives of death 
and destruction we have grown used to 
encountering every day in the news; the 
meta-narratives of middle eastern conflict, 
global financial crisis and climate change. 
The years have come and gone and these 
serialised catastrophes still have no end in 
sight. On and on they go, like the paper scrolls 
of his drawings, providing an endless array of 
material for his work.”

The first thing I do when I wake up in the 
morning is turn on the radio, then the internet - 
Al Jazeera followed by other world mass media 
internet sites. I listen to stock market quotes, 
financial information, reports on who has died, 
what plane has crashed, what politician has 
been assassinated, what climate change disaster 
is coming, endangered species and nuclear 
accidents… I stand next to a wall scribbling  
down all the facts and figures on cupboard 
doors in the kitchen while I wait for my coffee 
to brew. All this information is channeled into 
my drawings and paintings. Through all this 
information I try to make sense of the big picture. 

In a work for this exhibition, I drew red 
mountain shapes. A solitary airplane has 
clipped a mountain and is going down. This is 
an interpretation of the recent Germanwings 
accident in the French Alps. Other examples are 
the ceramic towers, which I have been drawing 
since 9/11. Skyscrapers, towers and CBD districts 
have a sense of capital exchange and power 
that I’m interested in depicting in my work. The 
ceramic towers in this instance are a sculptural 

extension of my drawings. I find clay to be 
an immediate malleable material that can be 
squeezed, molded and scribbled into. The towers 
were made in collaboration with ceramic artist 
Simon Reece in Blackheath, for this exhibition.

Above the ceramic towers hovers a gigantic 
drone, made out of papier – machê. It is a recent 
form of predatory technology and is an extension 
of surveillance that has been incorporated into 
the everyday of many cultures. This drone is 
meant to feel like an unknown predator in the  
Blue Mountains City Art Gallery. The scale is 
similar to the actual size of a military drone used 
in remote areas of the world. The featureless 
shadow-like form hovers above the towers in a 
menacing way. Sent by an unseen hand, drones 
hold an ambiguous and unknown context within 
the cultures they reside in. 

Locust Jones, July 2015

Born in 1963, Christchurch, New Zealand, 
Locust Jones currently lives and works in 
the Blue Mountains, Australia. In 2010 Jones 
completed a Masters of Visual Arts at Sydney 
College of the Arts (Sydney University) where 
earlier in 1993 he completed an undergraduate 
degree in Print Media. Since graduating 
Jones has held over 25 solo exhibitions 
within Australia and internationally, these 
include: Burn Freeze, David Krut Projects, 
New York (2014); Descent into the Mass Media 
Maelstrom, Galerie Patrick Ebensperger, Berlin 
(2014); 24HR News Feed, Christchurch Art 
Gallery, Christchurch, New Zealand (2013) and 
Some Mistakes were Perhaps Made, Bathurst 
Regional Art Gallery, NSW (2012).

Locust has participated in numerous museum 
exhibitions including: Art Gallery of South 
Australia, Heide Museum of Modern Art, 
Melbourne and Museum of Contemporary  
Art, Sydney. 

Jones’ work is held in major public collections 
including: Art Gallery of South Australia; 

Artbank; Bathurst Regional Art Gallery; 
National Gallery of Victoria, Australian  
War Memorial, Ministry of Foreign Affairs and 
Trade, New Zealand; James Wallace Trust, 
Auckland, New Zealand; National Gallery of 
Australia; Mornington Peninsula Regional 
Gallery; Kunstwerk Museum, Collection of 
Peter W. and Alison Klein, Stuttgart, Germany 
and the Shepparton Art Museum. 
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